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Ladies and gentlemen,

First of all, I would like to thank respected president Lother Jordan of ICLM(International Committee For Literary Museums) for giving me this opportunity on behalf of CCLM(China Committee For Literary Museums) to show the literary museums in China briefly and enjoying my first English lecture at this moment.

As you know, there are many pantheons in the old history of Chinese literature. The history of Chinese literature in ancient times had more than 2,000 years with uncountable masterpieces in the field of classical Chinese poetry, prose in different creative, fantastic and dulcet form of art. China is the cradle of many exceptional literary figures.

From the year of Republic Revolution in 1911 until next year in 2011, the centennial of modern Chinese literature will be coming out. And only in last year we had just experienced the 90th anniversary celebrations of the May 4th Movement that earned a reputation as the Renaissance in China. During that great period when people started to be interested in two big issues of Science and Democracy that had brought many western countries to the process of modernization. Most of the writers of that generation began to practice a new style of poem, essay and novel to describe and reflect the polymorphic and complicated world in which they expressed their feelings, opinions, fears and experiences of life and so on. The majority of their works had become one remarkable part of the cultural and spiritual heritages of modern China.             

I have been fortunate enough to visit some famous modern Chinese writers and have personal emotions deeply with some of them when they were alive. Bing Xin 冰心，especially Xiao Qian萧乾 who both died in the last year of last century had strongly affected my philosophy and my literary writings and scholarly research directed towards the destiny of modern Chinese writers and intellectuals. It was my happy time that I could interview Cao Yu曹禺 many times even when he was in Beijing hospital. It was my great honor that I also had had two times to visit Ba Jin巴金 in his former residence, Shanghai. Here, I should point out that Shanghai Ba Jin Literary Museum has been prepared to build for a long time. The chief of Ba Jin Literary Museum巴金故居 Mr. Zhou Limin周立民 will guide us round one interesting exhibition: that is about the tight relationship between Ba Jin and Shanghai. But regrettably, we can not visit Ba Jin former residence this time.   

There are two important things about literary museum happened this year. One is that The Museum of Camel Xiangzi骆驼祥子博物馆 has been built and opened to public in May 24th in Qingdao, Shandong Province. Camel Xiangzi is the name of novel whose author was Lao She. As he lived in No,12 Huang Xian Road黄县路 in Qingdao from 1935-1937, Lao She created this very famous novel of modern Chinese literary history there. The awful English version of Camel Xiangzi named Rickshaw Boy was published without Lao She's permission in the U.S in 1945. Unfortunately, that guy of irresponsible translator falsified the final destiny of Xiangzi in tragedy into the fate of happy in comedy. But it seems for Americans who usually like to read the novel of happy ending that Rickshaw Boy had had enough reasons to be the best seller at that time. When he was invited by the State Department to arrive in U.S next year, Lao She found this embarrassing point and regained the copyright of translation version of this novel. Until the last year as 110th anniversary of his birth in 1899, this masterpiece of Lao She's Camel Xiangzi had a total of 4.07million in print. And this is the first professional literary Museum established in China in the name of the excellent literary work. More than 280 collections of cultural relic is now preserved in the Museum of Camel Xiangzi and the Museum's comprehensive exhibition reflects the real circumstances of writing and life during Lao She's stay in Qingdao City. I want to say that maybe this is a good significant beginning of the literary museum in another special way.  

By the way, Qingdao is a very beautiful and vibrant seaside city full of many old colonial buildings of historical relic and former residence of many modern writers during the period of early 1930s before the War of Resistance against Japan in 1937 when they lived and worked and wrote there. Now, my Chinese colleagues can easily utter many of their names. They were Wen Yiduo闻一多,Liang Shiqiu梁实秋,Shen Congwen沈从文,Xiao Jun萧军, Xiao Hong萧红,Wang Tongzhao王统照,etc., except Lao She. Some of them remained their interesting and unforgettable career of writings, and their lives and love stories. Because he moved house at least three times in Jinan济南, capital of Shandong Province, Lao She had remained in one important former residence where he created the novel Daminghu 大明湖 at that long period.    

I think perhaps you are a little bit afraid that I have forgotten the second thing which I really want to tell you. It is the opening of Memorial Hall of Cao Yu's曹禺 former residence and Cao Yu Theater曹禺剧院 located in Tianjin on September 22nd this year before two days of the Anniversary of Cao Yu's 100th birthday on September 24,1910. The Memorial Hall possesses two buildings in an Italian style and quite a lot of literary materials. Cao Yu曹禺was a great gifted playwright in modern China whose masterpiece Storm 雷雨has been evaluating a peak work in the history of modern drama in China. He spent his juvenile era at this place that had a significant influence over his philosophy and drama writings in this century.

I also bring you a good news that Tianjin Literary Museum天津文学馆 had laid a foundation on the 15th of last month. Surely, this is a very good news for developing China literary museum and for showing up-to-date literary works of art.

So I can change over to the next topic point. 

For me, Hebei Literary Museum河北文学馆 which opened to public in 1999 is a pioneer at provincial level in China after the foundation of our National Museum of Modern Chinese Literature in 1985. Ms. Tie Ning铁凝 who was the chief of Hebei Literary Museum and chairperson of Hebei Writers' Association had been elected to be the chairperson of China Writers' Association in 2006. Its main exhibition "History of Hebei Literature” represents the life scene and creations of 116 writers from Hebei in all ages. With rich and varied photographs, artifacts, landscapes, sculptures, models, some video programs, the exhibition vividly shows the tremendous achievements and social influences of Hebei literature.

Now, there are some other provinces preparing to build the respective Literary Museum in the near future. Zhejiang浙江, Heilongjiang黑龙江, Guangdong广东, Hainan海南 have started to do so.

Moreover, I want to emphasize another point that Bing Xin Literary Museum冰心文学馆 which was established in August, 1997 in her original family home of Changle长乐 County, Fujian Province is the first literary museum under the name of modern Chinese writer personally in China. Bing Xin was born in Fuzhou City on Oct 5, 1900. She was an outstanding female poet and one of the highly influential figures during the period of May 4th Movement. For this reason, the exhibition mainly comes out her literary accomplishments and experiences of her long life.

Bing Xin Literary Museum is a centre for popularizing and studying Bing Xin's literary career and real life. It sets up the research fund to subsidize the plans that have been adopted by the academic committee. Furthermore, it is also a centre for artistic creation and cultural exchanges and an important tourist scenery in Fujian Province. The Building of Bing Xin Literary Museum with the unique architectural style has earned a reputation as one of the best ten buildings in Fuzhou City and one of the twenty most beautiful architectural landscapes in Fujian Province. Curator of Bing Xin Literary Museum Mr. Wang Binggen王炳根 will give us a speech in the day after tomorrow. 

It is very easy for you to find that most of Chinese writers' former residence are entitled Memorial Museum纪念馆, and not Literary Museums文学馆. But in fact, most of them are just the same as Literary Museums. Now I give you some typical examples of this kind of Memorial Museum and brief introductions of some others. I think I would not be able to show everyone clearly within such limited time.      

Cao Xueqin Memorial Museum曹雪芹纪念馆 which located at the foot of the picturesque West Mountain of Beijing. It is the characteristic one among many memorial museums of literary exceptional figures in China.

Cao Xueqin who was the author of A Dream of Red Mansions lived in the mid Qing Dynasty from 1715-1764. His novel with exquisite literary style enjoys the title of an Encyclopedia of 18th century of China. Consequently, some researchers regarded him as "China’s Shakespeare" because Cao also described and reflected his view of society and philosophy through the downfall of a large family. 

The exhibition of Cao Xueqin Memorial Museum is clearly to introduce the area of military garrison of Qing Dynasty where Cao lived and how he wrote this the most prominent novel of China during ten years. It seems like Cao Xueqin with quite a unique personality, especially when he was drinking together with his good friends and writing alone behind that small desk on the bed. As a native Beijing resident, I love Cao Xueqin. Maybe I love West Mountain just because of him. The curator of Cao Xueqin Memorial Museum Ms. Li Mingxin李明新 is willing to give you the warmest welcome at any time.

Are you, my colleagues here outside of China, familiar with the name of Guo Moruo郭沫若 who was born in 1892? He was one of the greatest Chinese polymaths of the 20th century. He is the pride of the China nation. He was a talented poet, prolific author， translator, historian, paleographer, calligrapher and social activist. He was a genuine cultural giant. One point was that his first collection of poem “The Goddesses”, which was published in August, 1921, was the first milestone in the history of Chinese poetry in modern and vernacular style. It showed and marked that the composition of modern poetry had achieved maturity. More importantly, it echoed the voice of the May 4th Movement in its spirit of destruction and creation, destroying the old world and creating a new China of democracy and freedom. Meanwhile, its free style, romanticism and artistic novelty intensively influenced Guo's generation of modern Chinese intellectuals.  

Guo Moruo Literary Museum郭沫若纪念馆 mainly divides two parts. One is in Le Shan乐山, Si Chuan province which was Guo's hometown. The other is in Beijing. The curator of Guo Moruo Memorial Museum of Beijing Ms. Guo Pingying郭平英 is the youngest daughter of Guo Moruo. The Museum is a traditional Chinese double-courtyard house covering an area of 7,000 square meters which was built in 1920's as part of the residence of Yue Daren乐达仁堂, founder of the Daren-tang达仁堂 traditional Chinese medicine company. Between 1949 and 1963, it first served as the Mongolian Embassy in China, and then as Song Qingling's residence. Song Qingling had been held the honorary president of the People's Republic of China while living. Guo Moruo moved here in November 1963 and lived here for the rest of his life until his death in 1978. As a State Protected Historic Site awarded in 1982, the Museum opened to the public on June 1988. This traditional Chinese quadrangle compound itself looks like an arboretum with many kind of flowers and trees, especially a ginkgo tree that planted at Guo's former residence to express the best wishes of Guo and his children for his wife's speedy recovery because of her seriously illness. They called it Mama's Tree and transplanted it here in 1963. Now, the exhibition which is comprised of Guo's parlor, office, bedroom, and the study of his wife, recreates this cultural giant's idealistic and scholarly pursuits and his emotional world from the perspective of Guo Moruo's Literary World, Guo Moruo and China History Study, Guo Moruo's life with a panoramic view. Here, curator Ms. Guo Pingying is going to play host to your visit in Beijing.

Lao She Memorial Museum老舍纪念馆 of Beijing is a common traditional Chinese courtyard with 19 rooms in three-sided style, covering about 300 square meters in which the main room on the north side was divided into living room, bedroom and painting studio of Ms. Hu Jieqing胡絜青, Lao She’s wife. Lao She chose to use the west wing as study and bedroom of his own. At the present time, visitors can get a feel from these rooms in original aspect. The rooms on the eastside and westside exhibit the biographical stories and experiences of Walking Into Lao She’s World. This fragrant courtyard has a quite poetic name "Small Courtyard of Red Persimmon"丹柿小院 because the couple of Lao She personally planted two persimmon trees and used its name describing their courtyard in the spring of 1953. There are many different kind of flowers blossoming in all four seasons every year, especially chrysanthemums in the chill winter just like Lao She seems to be still living around these delicate fairies of flowers. 

 As an important protected unit of cultural relics recognized of 1984 in Beijing, Lao She Memorial Museum formally opened to the public in 1999. From March, 2007, all of visitors are free to enjoy being here. Curator Mr. Zhang Wensheng张文生 will give you a warmly welcome at any time.

As the original site of the famous Red Building of Peking University北大红楼, The New Culture Movement Memorial Museum of Beijing北京新文化运动纪念馆 used to be the main fortress of the New Culture Movement. It was one of the best famous and meaningful place in history of modern China. It was where the May 4th Movement started in 1919 when more than 3,000 students of Peking University congregated and marched expressing their spirits of “patriotism, progress, democracy and science”. For this reason, the New Culture Movement has been regarded as the new starting point of modern Chinese literature. The Red Building was designated a key protected national relic by central government in 1961. Until April 2002, it was opened to the public. The Red Building itself, the comprehensive exhibition named The First Cry of the New Era of the New Culture Movement, some other special exhibitions, and some reading rooms of communist pioneers fully display the appearance of complicated history and those great literary figures or gifted politicians at that time. The Red Building had become the landmark in the history of modern Chinese literature and earlier communist movement.

I am sorry I can not show you every literary museum of China. The rest of literary museums that will not be introduced here are Lin Yutang Literary Museum林语堂纪念馆 in Zhangzhou City, Fujian Province, Zhao Shuli Literary Museum赵树理文学馆 in Jincheng City, Shanxi Province, Li Jieren Literary Museum李劼人故居 in Chengdu City, Sichuan Province, Mao Dun Literary Museum茅盾故居 located in Beijing and his hometown Wuzhen乌镇, Zhejiang Province separately.

Certainly, I can not introduce any information about Lu Xun Memorial Museum鲁迅纪念馆. I have two reasons. One reason is because the executive curator of Shanghai Lu Xun Memorial Museum Mr. Wang Xirong王锡荣 will show us a special visit tomorrow. The second reason is that the deputy curator of Beijing Lu Xun Memorial Museum Mr. Huang Qiaosheng黄乔生 will give a wonderful presentation the day after tomorrow.

The theme of this ICLM annual conference is "Translations in the Literary Museum and Composers' Museum". Many modern Chinese writers just like the above mentioned could masterly grasp at least one foreign language except their native language. Their literary works have been influenced by many foreign world famous writers when they started to practice writing. And during their process of becoming the famous writer, their works began to affect his generation and next generations. They could read the foreign language works directly. They had a good ability to translate foreign works that had affected them into Chinese. At this point, translation is the source of power and energy for someone's growing up in a literary environment.

More than 100 years ago, our pantheon of modern intelligentsia began to translate a great many varieties of foreign language works, certainly including literary works from many other different countries. In some cases, it seemed to say that all of these books accelerated smoothly the process of China modernization. The dissemination of new thoughts, new methods, and new knowledge from these books outside the world gave a new birth of the Enlightenment in modern China. Nowadays, we are hot on translating many foreign literary works every year. Quite contrary, quite few Chinese literary works have been translated into foreign languages for a long time. The same thing happens in the sphere of literary museum. Many many Chinese are well aware of world famous Louvre Museum卢浮宫 in Paris and Metropolitan Museum大都会博物馆 in New York. Of course, there are many many foreign visitors coming to our Forbidden City in Beijing. But obviously, we have been lacking a better understanding of literary museums each other. And the only way to promote each other's understanding is through the translation, which is a bridge between foreign and China culture.

Here is an example from my own experience when I visited in France and Italy this summer. I enjoyed visiting many world famous museums including some of the literary museums there. But I practically could not find any guided introductions in Chinese full of literary descriptions which I expected. In many Literary Museums of China, you are very easy to find those English guided introductions permeated Chinese style. Actually, there are lots of work waiting for us to implement.

Well, before the end of my lecture, I offer you three suggestions. First is I hope the ICLM annual conference of 2012 taking place in Beijing. CCLM will try the best to be responsible for meeting all expenses after all participants arrive in Beijing. Secondly is I hope the Fair of China Literary Museums joint hosted by ICLM and CCLM showing in Europe after two or three years. The third is that maybe we can chose to exhibit some Chinese writers' Literary World in some European countries. At the same time, CCLM is willing to organize the exhibition of foreign literary museums or of great figures such as Wolfgang Von Goethe, Victor Hugo or William Shakespeare in the history of Germany, French or Britain literature.

Let’s facilitate our cultural awareness and intercultural communication skills, accumulate the extensive experiences of work and professional expertise of literary museum. Last, I wish the brilliant future of good cooperation between ICLM and CCLM coming soon.

Thank you!
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